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be equal to excesses of the table, of pleasure, and of work. We are no longer astonished at the immense quantity of volumes published by him in so short a time. This prodigious labour has left no trace of fatigue on the strong cheeks dappled •with red, and on the large white forehead. The enormous work which would have crushed six ordinary authors under its weight is hardly the third of the monument he wishes to raise."
The original of this portrait was sent to Madame Hanska at Wierzchownia; but a sketch of it belongs to M. Alexandre Dumas the younger, and has often been engraved. From this, it seems as though The'ophile Gautier must have read his knowledge of Balzac's character as a whole into his interpretation of the picture. To the ordinary observer, Boulanger's portrait represents Balzac as the thinker, worker, and fighter, stern and strenuous; not the delightful comrade who inspired joy and merriment, and the recollection of whom made Heine smile on his death-bed. The wonderful eyes which had not then* equal, and which asked questions like a doctor or a priest, are brilliantly portrayed. Balzac himself allows this, though he complains to Madame Hanska that they have more of the psychological expression of the worker than of the loving soul of the individual—a fact for which we may be grateful to Boulanger. Balzac is much delighted, however, with Boulanger's portrayal of the insistence and intrepid faith in the future, a la Coligny or a la Peter the Great, whichork is finished."he diligence with five Swiss, who treated himonsciousnesse were many disputedon that the midst of suspense—He goes to Rome—Comes back better in health and spirits—et La Cousine Bette " and " Le Cousin Pons"—Balzac goes to Wiesbaden—Marriage of Comtesse Anna and Comte Georges Mniszech—Balzac and Madame Hanska secretly engaged—Parisian gossip . . 273
